ADORATION

O Come and Sing unto the Lord 638

(Psalm 95)
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1 0 «come and  sing un - to the Lord; to
2 Be - fore God’s ©pres - ence let “us come  with
3 The Lord our  God is King of  kings, a -
4 To God the spa - cious sea be - longs; God
5 O come, and bow - ing down to  God our
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God our voic - es raise; let us in our most
praise and thank - ful voice; let us sing psalms to

bove all gods  en-throned; the depths of earth and
made its waves and tides, and by God’s hand  the

wor - ship let us bring; yea, let us kneel be -
/_\
e ~
0 | -
==re1tt
VI - S 3, ]
| I' " | — |
/'—'\\
l ,—\I i ! | i — I
] d q |
3, —_ @ = . i I
joy - ful songs the  Lord, our Sav - ior, praise.
God with grace; ~ with grate - ful  hearts, re - joice.
moun - tains high by God ~a - lone are owned.
ris - ing land was formed, and still a - bides.
fore the Lord, our Mak - er and our King.
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This selection of paraphrased verses from Psalm 95 was prepared by a joint committee of nine North
American churches in the Reformed tradition. It is set here to an anonymous and originally nameless tune,
eventually named to reflect that its first publication was in Dublin,

TEXT: The New Metrical Version of the Psalms, 1909, alt. IRISH
MUSIC: A Collection of Hymns and Sacred Poems, 1749 M



LIVING AND DYING IN CHRIST

802 The King of Love My Shepherd Is

(Psalm 23)
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2 Where streams of
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shep-herd is, whose good - ness
wa - ter flow my ran - somed

3 Per - verse and fool -ish oft 1 strayed, but yet in
4 In death’s dark vale 1 fear no il with thee, dear
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fail - eth nev. -  er I noth - ing lack if
soul he lead - eth, and where the ver - dant
love  he sought me, and on his shoul” - der
Lord, be - side me; thy rod and  staff my
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I am his and he is mine for - ev - er
pas - tures grow, with food ce - les - tial feed - eth.
gent - ly laid, and home, re - joic - ing, brought me.
com - fort still, thy cross be - fore to  guide me.
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5 Thou spread’st a table in my sight;
thy unction grace bestoweth;
and O what transport of delight
from thy pure chalice floweth!

6 And so through all the length of days
thy goodness faileth never;
Good Shepherd, may I sing thy praise
within thy house forever.

Since its creation in the mid-19th century, this text has been one of the favorite paraphrases of Psalm 23 in the
English-speaking world. That popularity increased in the early 20th century when The English Hymmzl 1906,

first joined these words to this flowing Trish melody.

TEXT: Henry Williams Baker, 1868
MUSIC: Irish melody; harm, The English Hymnal, 1906, alt.
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THE WORD

450 Be Thou My Vision
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1 Be thou my vi - sion, O Lord of my heart;
2 Be thou my  wis-dom, and thou my true Word;

3 Rich - es | heed not, nor vain, emp - ty  praise;
4 High King of Heav - en, my vic - to - ry  won,
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naught be all else to me, save that thou art;
I ev - er with thee and thou with me, Lord;
thou mine in - her - i - tance, now and al - ways;
may I reach heav-en’s joys, O bright heaven’s Sun!
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thou my best thought, by day or by night,
thou my soul’s shel - ter, and thou my high tower;
thou and thou on - ly, first in my heart,
Heart of my  own heart, what - ev - er be - fall,
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wak - ing or sleep - ing, thy pres-ence my light
raise thou me heaven-ward, O Power of my power
High King of Heav - en, my trea - sure thou  art.
still be my vi - sion, O Rul - er of all.

Guitar chords do not correspond with keyboard harmony.

These stanzas ate selected from a 20th-century English poetic version of an Irish monastic prayer dating to
the 10th century or before. They are set to an Irish folk melody that has proved popular and easily sung
despite its lack of repetition and its wide range.

TEXT: Irish poem; trans. Mary L. Byrne, 1905; vers. Eleanor Hull, 1912, alt. SLANE
MUSIC: Irish ballad; harm. David Evans, 1927 10,10,10.10
Music Harm. © 1927 Oxford University Press



